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Feeling and Form: A Theory of Art

f\‘fgew'é’ork: V&Y | Langer, S. K | Developed from Philosophy in A )
cribner NewKey
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Point of View, vany | Beardsley, M. | “Redefining Art,” in M. J. Wreen ¥
Ithaca: Cornell C and D. M. Callen (eds),
University Press
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